
Source of Art 
The sense of what is actually the source of the 

beautiful has been lost. The essence and 
source of art is Love. 

Architectural structure and function are not the 
basis of art. True art is participatory. 
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Art as Commodity 

We live in a world without Real Art where art is We live in a world without Real Art where art is 
banal without meaning or significance. We are banal without meaning or significance. We are 
reduced to a world where art is fundamentally reduced to a world where art is fundamentally 
subjective and derivative, subjective and derivative, nothngnothng  more than more than 
another commodity used to push a controlled another commodity used to push a controlled 
worldview. worldview.   
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Roots of Culture Advancement 
Unbinding Space Awareness is the basis of cultural 

advancement. The more bound the space, the more 
bound the mind, the more bound the mind the more 
karma binds, the more locked down our current of 
spiritual evolution, the more bound our creative 
freedom, the more bound is our reception of the Desire 
of Source. 

Hyper’Classical Art awakens new energy sources 
transduced coherent fields of freeness. We can extract 
life energies through the precipitation of Space. 

Hyper’Classical Art expresses principles of non-dual 
Coherent Space.  
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History through Parallel Lines 

– Romans did not realize that parallel lines converge 
in the distance. 

– Renaissance Artists/scientist realized that parallel 
lines appear to converge in distance.  

– Renaissance Artists/scientist did not realize that 
parallel lines really do converge in infinity. 

– Parallel lines are fields that emerge and converge. 

– Modern artists do not realize that parallel lines 
can converge and diverge through many 
dimensions in all directions. 
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Progression of Art 
Roman/ancient world -  tactile muscular flat Space  
3 Dimensional renaissance art Single Space Projective geometric space  
4 Dimensional – Cubism 
Subjective Space – Dadaist, Surrealists, Expressionism 
Relativity space – Cubism 
Visionary – Subjective expression of higher or other dimensions 
Monstrous Forms – Koch Etc 
Fractal Space – Infinitely Complex FormFractal space was never real to the 

culture until Mandelbrot produced the first piece of fractal art 
inaugurating a new comprehension of space.   

Holo’Dimensional Space – Multiples of Simultaneous Space 
Impressionism – Simultaneous Space 
Cubism – Subject/Ground Space 
Holo’Space – Infinitely Complex Sacred Space   
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Ancient Roman Perception of Space 

Roman art was muscular 
and tactile. A space  
showing a predisposition 
towards physicality. In 
Roman art, objects close 
by have dimensionality. 
The further away the 
space, the flatter the space 
becomes. 
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“Three Fates” 
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Renaissance Art  
• The space our minds inhabit was constructed by artists 

5 hundred years ago. This is single point Euclidean 
Space. 

• Space as something existing apart from objects did not 
exist before this. Renaissance has become our space.  

• Alberti, Leonbattista and others saw that triangles are 
projections of a single 3-D Pyramid according to 
Euclidean principles. 

• This led to the physics of Newton and others mapping 
the movement of objects through empty space. Action 
at a distance is a mystery. 
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Traditional Representative Art 

Material Space is the basis to express Subjective 
Space. This what we in the west consider 
proper art for centuries.  
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Monet Realized to Express  
• In his studies of nature he realized that renaissance 

space is inadequate to show multiple and simultaneous 
space. 

• More than one object in the same space at once. 
Spatial layering. 

• Three dimensional Euclidean space is arbitrary and 
“corrupted” with point of view. and is inadequate to 
express simultaneous relativity space and frame. 

• Monet saw the interpenetration of multiple different 
spaces. The surface of the pond, the space below the 
surface of the water and the sky with clouds reflected. 
More than one space is in the same frame at once.   

• Interpenetrating Space was new to the western 
experience.  
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Subjective Space Art Movements 
“The Scream” 
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Pre-Renaissance Space 

Still flat in the 
distance. Man is the 
center of creation. 
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Subjective Collective Space of the Social changes of the time 
Van Gogh 

  

Van Gogh rendered collective space. He 
rendered the Subjective Space of the 
changing age around him: the loosening of 
the connection to the land and the 
movement to a factory mercantile world 
with its hopelessness. In a number of his 
works he was trying to render the 
subjective space of the changing of the 
ages around him. Of especial interest was 
the loose of the connect to the land and 
the movement to a factory mercantile 
world and the hopelessness that came 
with that. 
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Cezanne Landscape 

• Neuro Scientist  

 

• What impressions look like before processed 
into concept 
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Art Manifestos of the 20th century 

The first art manifesto of the 20th century was 
introduced with the Futurists in Italy in 1909 and 
readily taken up by the Vorticists, Dadaists and 
the Surrealists after them.  

The period up to World War II created what are still 
the best known manifestos. Although they never 
stopped being issued, other media such as the 
growth of broadcasting tended to sideline such 
declarations. Due to the internet there has been 
a resurgence of the form, and many new 
manifestos have appeared to a worldwide 
audience.  
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Cubism 

Around the turn of the 20th century, artists 
became deeply interested in expressing the 
4-dimensional nature of the world and 
sought to discover this through the study of 
the direct principles of form.  

 

Cubism was at first an inquiry into the 
principles behind form and space, fourth 
dimensional space as it interfaces with 
perception. The result of their explorations 
was a transformation of the frame-space. 
The structuring of relationships between 
perception and form within the frame-space 
was their method of discovery. It was an 
exploration into principles of form, the 
structuring of relationships existing between 
perception and form and their relationships. 
This was a discovery and an altering of our 
perception of form with its space. Like 
Buddhistic Space, form and space are 
inseparable. 
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Futurism 
Futurism (Italian: Futurismo) was an artistic and 

social movement that originated in Italy in the 
early 20th century. It emphasized and glorified 
themes associated with contemporary 
concepts of the future, including speed, 
technology, youth and violence, and objects 
such as the car, the airplane and the industrial 
city. It was largely an Italian phenomenon, 
though there were parallel movements in 
Russia, England and elsewhere. 
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Surface of the Art 
 

–– Originating artists and art movements all have treated Originating artists and art movements all have treated 
Surface Space differently.Surface Space differently.  

  

•• The Vehicle where the interface between Spaces The Vehicle where the interface between Spaces 
happens. The surface is a projective window of happens. The surface is a projective window of 
space. space.   

  

•• Space can have any number of dimensions.Space can have any number of dimensions.  

–– The surface becomes the instrument to reveal SpaceThe surface becomes the instrument to reveal Space  
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Surface as Art Movement – No projection  
Malevich’s Supremacist Composition- White on White 
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Post-Modern Art  
Post-Modern art expresses and embodies ego-

based society.  
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Visionary Space 
• Visionary language has been trapped in the context 

of Material Space. 

• Coherent Space is the fundamental source of 
Visionary Space making it part of our collective 
reality. 

• True artists absorb and advance scientific and 
mathematical developments through expressions 
of space. They render and emit these to the 
cultural commons. Structural changes to subjective 
space and cultural landscapes occur. 

• They alter our comprehension of space.   23 



Visionary Art 

• Seeking for an inner vision of a higher world is largely 
the purpose of this art. Where a higher dimension is 
sought it is still through a subjective projection. 

• The post postmodern visionary artist expresses space 
that embodies their vision of the spiritual and sacred 
realms or service found through myriad methods for 
enhancing visionary and imaginative facilities.  

• The art of the visionary artist is still an extension of the 
artist’s subjective perceptual Space however super-
Consciousness it is. 
–    
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Visionary Art Path 
• True Visionary artists seek to discover and express 

the greater dimension of existence. 

• Hyper’Classical Art includes the Visionary artist’s 
path and expands its possibilities and methods. 

• Qubism is visionary, but the visionary expression 
does not arise from the Subjective Space of the 
artist. From the connection of the Subjective 
Space of the Viewer to the Coherent Space of 
Source. 

• Multiple spaces as simultaneous gestalts.  
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Image of Fractal Space 
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Art is a Sacred Activity  
Art has become entertainment, a way to express one’s mental 

contents. That’s no culture, to glorify and gorify the very 
source of suffering, the bound mind. With no center, no 
society, no necessity for the artist. In our time there’s no 
cultural or social order to the arts. They are secondary to 
daily living. 

Artists embody the failure of the social order to transmit an 
inspiration to transcend one’s toxic mind, to master one’s 
wholeness. Providing social order valued by others has 
intrinsic fundamental value.  

Sacred Art is not just decoration, but is part of the sacred 
purpose of the community. Art was originally a sacred 
activity, generated within a sacred culture. 

Sacred Art presents something that is beautiful to people 
invoking cultural participation.   
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